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e . 655 Main Street N . N
L ol YOUR ADDRESS : Islin. N Y‘,‘T" i TELEPHONE ! =54
g ORGANIZATION (lf any) Bepartmemt of Planm.@ a.nd Béve‘lcpment

******************************#*****

~ IDENTIF ICATION

I. BUILDING NAME(S)
2. COUNTY:___S &

3. STREET LOCATION: . 11&1 m Stiees
4. OWNERSHIP: a. public- 0 © boprivate & '

5. PRESENT OWNER: Richmond ADDRESS:__see #3 above
6. USE: Original: _resddence .~ Present:_ residence ‘
7. ACCESSIBILITY TO PUBLIC X i snble from pubhc road Yes No )

 DESCRIPTION ° T

8 BUILDING =~ - a cIapboard Cl stone (1 d board andj battenD
. MATERIAL: cobblestone D f shmgles - g. stucco D _ other

e

9 STRUCTURAL ~  a. wood frame w1th mterlockmg joints D
. SYSTEM: - | ight -
(rf kn(wn) S
10. CONDITION: .~ a. excellent Kl ood (1 . ¢ [ detenorated I:] N
I't. INTEGRITY: ~ a. original site O . moved & When" -
' ¢ list major alterau .

‘ Moved across the pr ,

12. PHoToﬁ;_ NJM-6 neg. 6a




'T1~4W H, Terry w_

14, fTHREATS TO BUILDING 2. rione’ known ,[;EJ
' . d.developers [

. : f. other:_ :
15 RELATED OUTBUILDINGS AND PROPERTY Gl
R CET e e bamE] b carrlage house. -; s
e e doprivy O e shed 0. t .greenhouse £
e T & shop 1 'h. gardens‘ = o
: “ f ©© 7 i landscape features f'
' j. other: s

"11«6.’—'\" SURROUND]NGS OF THE BUILDING (check more than one if necessary) e
S ‘a.open landD b woodlandD - G ; :

L S ‘:*ri ¢, scattered burldmgs Q
e * d.densely-built-up k-

1. mdustnal -

: h other

]NTP RRELATIONSHIP OF BUILDING AND SURROUNDING
S - (Indicate if building or structure is in‘an hrstorrc drstnct) ,
The Moore/@erry Heuse oecupies a plot of land on the north-

: east corner of hlm Street and Celton Avenue. s 2

g 18 OTHER NOTABLE FEATURES OF BUILDING AND SITE (mcludmg mterror features if known): '

2% story L bay gable reof shlngle«style house with large facade‘
‘gambrel, Large projecting roof gabl “on. west side with large

"~ shingle covered brackets, Wraparound“perch with sawn spandrels
~and turned posts and railings with turned balusters, Varigated
- shingles througheut. Palladian—type window on north. 16/1 sash

" SIGNIFICANCE Windows,
19 DATEOFINHWALCONSTRUCHON . prler te 1888

ARCHITECT

BUlLDER

20. H$TORWAL/UH)ARCHHECTURALlMPORTANCE ~~'“*5“ ‘ TR L
~ This house is the centermost third of the original mansion that ' S
' was built elsewhwre on the property. ‘One wing was moved off the,~
gite and now survives at # 125 Colton Avenue. The house is S
‘a distlnguished example of the shingle style house in the Sayv1lle
~‘area., Its well-preserved state and interestlng arch1tectural -
detaillng make it make it a particularly fine house. BRI s =
- This may be the main @art of the W,H. Terry House that I.H. Greene e
- published in the“Sprlng af 1887, éénordlng to the research of No . ..

~ Sherrill F@ster.

hewbwner on the 1888 and &902 Maps.

21 SOURCES: |
g 1888 Map froms Cmarles G. Stevenson,
 of S% 1's Church 196

hg Island Antl




: 0
] 5, @
: o
Py aney TRMANS ' . : o emp dahacg
,w Y Spasg ) @ hag R AL
ANy p NNy ) .: .SL_ L
" fv.m Siy] )
\ A,. ¢ . v,x
. IORRRY: 24
_ r é« e .
.@ ‘_.E _..o........mwu!sH m.m :m».ﬁ., M
<
: £
‘ gl
-
v . g
L, (o]
_ ©
| Q.
g
§ i &
B . £
| o]
n
[
@
e
N .
g
o]
ot
o
q 9]
M ]
| L]
TR IO S v . - e
e ' “. ~ .. Q
..... . : / e s - 3 o
T PN 7 9
R, S o L a - v £
et T /, .\\ - FER
LTl e N
PR 2
o]
L
4 W
: £
: : g
; ! s
” o
. i i . k
: [47]
i £y
«o




.

) bt H - Fellermih
les in the entire SAYVILLE. o) T IE
cominunicants) Town of LB, Terry & Ve -
i ale: 500 ke ree e~
:)j ‘Say that “the Scale:500 feat to 1 inshe OAK“”DH‘%“SE re. P .
R WE Ty
:stitution of the =
| . . B Y
:ration that this
s|state; of morals . s
B Crecn
County.” . v N ]
1¢, Sayville had .
serange, with a .
| }
1
|
;
:
; p
. : ) Grean el
o )ra EacHl GROVE
K i

& B rViE;Z brer

AN S 0N

i
| Bluis

: 21— o ‘ o
' Map of 1888 from Stevenson, Charles, But As Yesterdéy, Sayville, 19§6

N . . . : ‘i \ , o ‘ ' \ . ‘ ’,‘




“  U--FIGHT

»

BOARDERS to BUILDERS

The Beginnings of Resort Architecture in Fast Hampton,

11§

By the early 1880's the Shingle Style
emerged as the predominant sea shore
vacation cottage style along the Atlan-
tie Coast. The Shingle Style had an un-
pretentious quality about it that ‘ap-
pealed to vacationists. Its antecedents
are the vernacular architecture of both
New England and old England, as in-
terpreted in the domestic work of such
leading architects of the day as Henry
Hobson Richardson, Richard Norman
Shaw, and William Ralph Emerson.

As interpreted in East Hampton, the
Shingle Style retained the freedom of
interpretation of the houses of the first
four builders of the 1870s, yet eertain
programmatic functions became char-
acteristic: The living staijr ball and the
oneé-room depth in an L-shaped plan.
The volume of these interiors was ex-
pressed on the exterior through the
asymmetrical facade covered by the
thin skin of shingles.

Typicai of East Hampton

The gambrel shape roof became typ-.

ical of East Hampton as did the sub-
sumed poreh. In addition most of these
houses had long wide verandas. Small
paned glass, either diamond shape or
square, filled the windows, bringing
those voids up to the shingled surface.

During the 1880s boarding was still
the most popular way for city people‘to
spend their time in East Hampton. It is
estimated that during the summer of
1860, 550 people had visited East
Hampton. In addition to boarders and
renters who, it would appear, came
from the professions and the divinity,
artists formed an important group.

The quality of light as it is reflected
through the moisture Jaden air appeal-
ed to the artists who had found here
the picturesque scenes that conveyed
the new attitude towards subject mat-
ter. Taste, in pdinting, was.now mov-
ing towards a more casual naturalism
that incorporated calm, peacefu} land
scapes. friendly relaxed scenes, and
domestie genre. This attitude reflects
the same nostalgia for the ideals of the
simpie unsophisticated country life
that ig reflected in the development of
the Shingle Style.

Thomas Moran

The Tile Club of New York, a group
of artists, had visited East Hampton in
1878, Thomas Moran (1837-1926) who
came with the group on that visit de-
cided to remain as a permanent resi-
dent, first boarding. and then building

{

his own studio on Main Street in 1884.

6. The interior of his house {229 Main
Street, home of Mr, and Mrs. Condie
Lamb] is a two story studio living
room, with & narrow balcony across

e — s e

1870-

1894

N. Sherrill Foster

Prices

Mrs. Draper bought the land on
April 21, 1890, from Mary C. Elkins
for $1,750, a lot 114 by 382. In May
of 1890, Draper bought the same
size lot from M.C. Elkins for $600.
Draper moved into her new house
that summer. John Aldrich was the
contractor for the house. Could he
have started a speculative house for
Elkins? This house has been moved
to an as-yet-unlocated site.

one end. The room was divided with
moveable screens making a variety of
uses feasible. While the open living-
studio area was in accord with the

the plan ‘and elevation and liked it,
bringing Green to East Hampton,
where he would eventually do a half
dozen more projects. The contractor
for this house was John Aldrich of Riv-
erhead.

The design of the house shows the
planning typical of the Shingle Style
esthetic, the living stair hall with
elongated windows, other rooms the
full depth of the house, and verandas
on.every possible side. The Kkitchen
wing, also one room wide, is attached
atright angles to the main body of the
house.

On the exterior, the asymmetrical
massing of the facade is skillfully treat-
ed, the gambrel roof is inset into the

main blo¢k of the siructure at one end,

most advanced thinking on house plan-
ning, the exterior of the house has
more affinities with English vernacular
architecture than with the developing
American Shingle Style.

The facade does not indicate the in
terior, although it is charming with its
various windows, peaked gables and an
oriel on the south corner. It is sited be
tween two older houses, set back from
the Main Street thoroughfare.

The Herrick House

Dr. Everett ‘Herrick of Madison
Avenue, New York, bought the prop-
erty at the corner of Woods Lane and-
Ocean Avenue in 1887, as noted above,
and he commissioned from Isaac Henry
Green,-Jr. (1858-1937) the house called
“Pudding Hill,” the first Shingle Style

thg bell topped tower is jus{ off center,

An Item

C.L.W, Eidlitz had designed his
own house, building in 1896, after
having summered in East Hampton
since before 1891, when there is a
Star jitem about his experience with
a “sea-poose,” a dangerous along-
shore current that is nearly impos-
sible to swim out of.

and a shed roof ending at the porch line
isat the other end of the facade.
A Swelling Form
Small-paned sash windows, second-
story overhaiigs, a swelling form over
the evelid window at the apex of the

cottage to be built in East Hampton, , gable, the lovely door with side lights,

now the home of John R. Peddy. This ~
site had been known as “the old Os-
borne - place.” the “haunted house”
where the Jefferys boys had played, a
romantic site that had been etched by
Mary *Nimmo - Moran  (1842-1899) .in
1884, :
Dr. Herrick had the old house, focus
of the “Pudding Hill” incident in the
Revolutionary War, pulled down and
the hill partially leveled. The view was
idyllie, ‘overlooking the small “Goose
Pond" — soon to be renamed “Town

/Pond” — as well as the Gardiners’ pri-

vate windmill, whose sail covered arms
would revolve every windy day.

Constructicn started on Dr. Her-
rick’s cottage in the {all of 1857, Green
had already published in the spring of
1887 one of his Long Island designs,”,
thai of the “W.N. Terry Summer Resi-
dence” of Sayville. Careful examina-
tion of the Herrick house with the pub
lished Terry plan reveals that the ™
house and plan are mirror images.

Hall a Dozen Mere
It is possible that the Herricks saw

originally under the porch, and some
diagonally mullioned windows pro-
duced a ecttage that was both stylish

and romantic in the tactful use of

Shingle Style elements. The rear wing
has a gambrel roof with shed dormers,
a feature that Green often used.
Originally the Herrick cottage had
dark ‘painted trim and decorative
louvered shutters at some of the win-
dows. In 1906 Green remodelled this
house, raising the shed roof, enclosing
the subsuméd porch beyond the lib-
rary,and adding a chimney partly com-
posed of fieldstone in the textural tra-
dition of this style. )

This house impressed the villagers l
who, while they saw it as palatial, }

recognized its colonial characteristies.
There are many houses built in the vil-
lage that could be derived fram this
and  subsequent - Shingle  Style
buildings, whereas the architectural
styles of the first four summer houses
are not evident in homes in the village.
The Munroe House
In 1888 the Herrick house stood

[ES—

alone on the corner hill, but not for
long. For several days during their
first summer of 1888, Dr. and Mrs. Her-
rick had their architect and his wife as
guesis in Ltheir new house. Green was
almost certainly introduced to other
summer visitors one of whom, Dr.
George E. Munroe (1851-1901) commis:
sioned a design for a eottage to be built
on ‘property he had purchased from
Mary C. Elkins adjacent to the Her-
ricks.

This land was part. of the old Fithian
farm. The still-habitable dwelling on

the site [now owned by Richard Ryan].

was moved by Miss Elkins to another
section of her property on an unopened
street at first called Burnell Lane, lat-
er changed to Pudding Hill Lane.

For Dr. Munroe's house, now the
Carolyn Watt home, Green further de-

veloped the gambrel roof of the Her- -

rick place, sweeping it down over the
porch in a charmingly romantic version
of the Dutch Colonial house. Using
shed dormers, Green accented the
clean-out qualities of this design.
" Symbolic Capitals

The porch supports appear as sym-
bolic capitals and columns, pared down
to their very essence by chamfering.
The doorway under the subsumed
porch forms a unit with its lights eom-

The Dr. Munrot

posed of paire
windows. It .
“Duteh Door”
Crafts” houses
ular hand craft
abandonment, ol
of the 19th eent:
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